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Intro

This is the outfit Sansa Stark wears for her coronation in the last episode of Game of Thrones.
When | saw this gown in the episode, | knew immediately | had to make it. Not just because |
love Sansa. Not just because the gown is gorgeous and detailed with all kinds of crafting
techniques involved that would both interest and challenge me.

But because it's THAT fabric. The same fabric
that Margaery’s purple wedding gown had.
The same fabric | spent months trying to find
and then gave up and hand painted when |
made it several years ago.

But this time, | knew exactly what fabric it is
because it's been long enough that the GOT
costumers on the internet found the source
(Sahco Fossil). So | decided this was also my
revenge costume against that fabric.

(Source fabric - Sahco Fossil)

Note that because | decided to do this immediately after the episode aired, | knew | was taking a
risk by not having months or years of time for really amazing source photos to appear. | did my
best from screen stills and slowly released official photos. | had to use inspiration from other
Sansa oulffits to fill in the gaps where the images weren’t detailed enough.

Update: 2 days before this portfolio was due, a FIDM exhibit opened and | was able to see
much more detail. This meant there were quite a few elements | had to redo in the last two
weeks before the convention, and this doc reflects those changes. | will highlight those updates
throughout the doc.



Construction

Gown

Fabric

It all starts with that fabric. Immediately after the
episode aired | began searching for Sahco Fossil. |
found out quickly it has been discontinued for some
time. | messaged all kinds of European websites in
hopes that they still had some. By some miracle | found
a shop called Kreativhous that had some of the grey
color left, and | scored some of the very last bit of the
original production.

| eventually received the fabric, and it was like
Christmas! It's absolutely gorgeous. It was very pricey
but worth it to me for the sake of revenge on that
Margaery gown.

(my fabric - same as source)

| wish that was the happy ending and everything went well from there. But it turns out that this is
the fabric from hell.

It is very loosely woven, shifts around just from looking at it, and frays very dramatically. It is
also surprisingly sheer. | had to carefully engineer this dress to construct it in a way that the
fabric wouldn’t rip out of all the seams. (I'll cover that in the construction section.)

(fraying fabiric,
left)

(Walder Frey,
laughing at me,
right)




Patterning

| have a very basic princess seam dress pattern | like to use for gowns like this, mainly for the
skirt proportions (ironically, it is a season 1 Sansa dress pattern). | did a combination of
modifying the pattern manually and draping it on my dress form to get the exact seam
placements, especially for the back. | made sure the correct seams continued over the shoulder
seams and onto the front.

(muslin mocks, top left/right)

(final twill mock, bottom)




| studied some of Sansa’s previous dresses which
all have the same wrap like front and collar. The
opening is in the front and kind of military or
placket-like, and blends in with the princess seams.

| used an 18th century inspired two part sleeve with
a curve to it to allow some movement for my arms. |
made sure to cut on the bias for both the lining and

fashion fabric.




Construction

The fabric obviously needed to be flatlined. | got insanely lucky and found a fabric store going
out of business and got a ton of white silk taffeta for $2 a yard. | chose white since the fabric is
sheer and | wanted to tone down the grey for a more silvery effect. It looks really dark in the
show but it's actually pretty light in the exhibit photos, so turns out | made a good call.

| cut copies out of the silk and the fashion fabric and hand tacked them together. | really had to
think carefully about how to finish the seams. | knew just a regular seam with serging or
something like that wouldn’t work because of the crazy fraying. So | used the smallest stitch
length on my machine | could get away with. Then | pressed open the seams, and used iron-on
tape to fuse single fold bias tape strips (that | made out of the white silk) right over the seams,
with the expectation that the sticky webbing would hold the fabric fibers together. | hand stitched
the edges of the bias tape down. A few seams | folded over twice and sewed down.




This mostly worked, but | did have a few seams
pull apart and had to open them up to repair. |
ended up putting some super glue on some
places to hold those precocious fibers down.
The dress is very fitted around the waist and |
was concerned about the stress around the
waist seams pulling out the fibers. So | added a
. corset waist tape on the inside and have a hook
directly connected to it. To close the dress, | first
hook the tape, then the bulk of the stress is on
the tape and | can do the snaps last.

| read somewhere that Clapton | would often sew the actors into the costumes. | think this may
have been the case for this gown because what little you see through the armor, the opening
seam is so fine. But | have to wear this practically and get into it quickly so | decided to use
clear, flat snaps.

I made more silk strips for hem tape, to give it a historical nod and weight to the hem, which |
hand finished.



(final front, left)
(final back, left)

(Please ignore ill fitting dressform, will fit much
better in person)



Embroidery

I hand embroidered the collar and sleeve ends. | couldn’t get a good clear source picture so |
looked to Clapton’s other embroidery examples. | chose to mimic Sansa’s season 1 tourney
dress which has similar leaf embroidery. You can see in the source pics her collar has some
kind of edging. | used a silver stretch cording and hand sewed it on with a dark contrasting

thread.

(sansa tourney dress -
source, top left)

(my embroidery
progress, top right,
bottom)




[Update] After seeing new source pictures, | wasn’t too far off on the leaf detailing. However
there is a hidden dyrewolf on the side/back of at least the left sleeve cuff, plus the sleeve has a
little opening | could not see before.

For time purposes | created the wolf with my embroidery machine, cut it out and hand sewed it
on, then hand embroidered details on top.

(Left: mine) (Right: Source, dyrewolf detail)

Undergarments

We've seen Sansa wear petticoats in earlier seasons. So | made a basic petticoat out of silver
silk taffeta to floof out the skirts just a bit. | used french seams and hand hemmed it with
handmade matching single fold bias tape.

We've also seen her wearing stays before. However, | found an article stating she transitioned
to what sounds like a typical underbust corset early on in the show. It makes total sense for the
princess shape she has. | happened to have a white coutil corset with red binding that was
perfect for the theme. (I made it from scratch myself years ago).

She also wears a shift you can see in a lot of other outfits. I'm sure she’d be wearing a very
warm high-necked typical linen shift. But this is summer in Atlanta. So I'm planning to wear a
very thin cotton shift from my 18th century stash, mostly to protect the lining from my inevitable
sweatiness.


https://www.bustle.com/p/sophie-turners-game-of-thrones-keepsake-has-been-her-favorite-item-all-along-12178278

(Season 2, left) (My undergarments, right. Shift not shown)

- (left, my petticoat hem)



Cloak

Right cloak sleeve

Outer fabric

I mentioned the Sacho Fossil being the fabric from hell. Well this was its ugly cousin.
Unfortunately, | couldn’t find anything close to the scale-like woven fabric she has. So | got the
wonderful (crazy) idea to make it myself. | really wanted it to look woven and have the 3D
pinched effect.

| tried many different options, including heat stamping into velvet, embroidery on velvet, and
embroidery on silk.

| decided the embroidery on silk mimicked the
fabric the best. | made the designs myself with
vectors and my embroidery software. | designed
the thread channels to be denser in the middle
to give it the 3D pinched effect. | then
embroidered the entire thing onto one piece of
silk (well, sewn together into one big piece).

Oh boy did that turn out to be a really bad
idea.

| have a very cheap Singer embroidery
machine. While doing the 20? something
hoops for this, | had to try to line things up
since it has a bunch of scales in rows and
columns. But my machine likes to get off
track constantly. It also loves to break
threads and get stuck. | had to babysit the
heck out of this thing and it took me over a
month to finish (it took about 30-1hr just to align each hooping to get it going, then another hour
minimum to get through one hooping session). Quite often | had to manually shift the design




around scale by scale to fix alignment issues from the machine. | had to make little shims to fill
in gaps, etc..

So the final result is not perfect. But from a medium/far distance | think it looks gorgeous! |
ended up leaving a bit of the bottom undone and sewed on some of my grey minky fabric to
finish it out. Mainly because that part will be completely underneath on the ground (dragging)
and | didn’t want to shred the embroidery as it drags along the ground.

(original
fabric, top
left)

(my full
finished piece
with bottom
protection,
right)
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(my fabric, bottom left)



Embroidered lining

(source images, left/right)

This is the part that seemed like it would be awful to do, but it was probably the most enjoyable!
It is a cascade of embroidered weirwood leaves falling into a leaf pile. | knew | wouldn’t have
time to do all of the embroidery by hand so | designed some leaves on my machine to do the
bottom part.

| spent a lot of time on the embroidery designs. | played
around with stitch density and specific stitch angles so that
it could mimic real embroidery as much as possible.

| also blocked out a bunch of leaves on organza with my
machine as a sturdy base to hand embroider on top of. |
hand embroidered and beaded those separately, then cut
them out and hand sewed them onto the fashion fabric.

(I put iron on stabilizer on it to keep the fabric from shifting
around.)

The vines are a thin, silver ribbon | first zigzagged on with my machine. | didn’t like how bright it
was so | did a silver paint pass on it. Then | hand sewed a cross stitch with thick grey thread
over all of them to match the source better.






[Update] The more detailed pics | found show the bottom part of the sleeve train much more
clearly than my previous source pics. Some of the leaves | designed do actually look correct,
but the rest of them are the wrong kind of leaf.

| ended up redoing the entire panel. | cut out a new one and machine embroidered the new,
more accurate leaves. Then | cut out my detail leaves and vines out of the old piece and sewed
theme onto the new one.

(NEW inner sleeve progress)




Putting the sleeve together

Due to the updates | need to make to the embroidery (from finding better source images), | had
not sewn the two sides together yet in my first portfolio version. Here is the finished product.
The edge of the sleeve is lined with crystal seed beads and silver cording.




Cloak Boa

| found perfect black fur at the same fabric sale as the silk. But in
the source you can clearly see it has feathers on it. So | bought a
couple yards of ostrich feather trim, cut it into sections, and hand
sewed it into the fur to blend it through. | originally made it a
standard tube shaped boa. It is removable and hooks into a flap
under the wolf head.

(source, left)

[update] But after recently finding new source photos (left), it turns
out it actually expands into a larger panel that has way more
feathers that | initially thought. So | expanded the width and added
in more feathers (ostrich and rooster). The fur does help fill it out
underneath, since these feathers were expensive. The bottom is
stiffened and weighted with
cardboard inside the lining.

(right, my finished version)

(left, progress, sewing in feather trim)




Cloak Base

(source, left)

The top back of the cloak has appliqué
embroidered scales.

| did several dye tests with an amazing
silver velvet(ish) fabric | found. | used
these various colors to make a gradient
out of the scales that | hand cut. | machine
satin stitched them onto a base made out
of the same silver velvet.

| added silver hand embroidery to the tips
of each scale. Then a couple different
colors of a velvety trim sewn right around
the tips along with the embroidery. And to
finish | sewed on a fluffy, twisty yarn in
between the channels. (I can’t tell what it
actually is in the source but this looks
really close to me).

(mine, left)



Cloak Wolf

(Source, above)

Fur dying

| scored a very worn, old rabbit fur coat at a vintage store years ago. | took off some fur to use
for the "wolf” pelt of this cloak.

This fur was originally light brown/grey. Her fur looks dark grey, but you can definitely still see
brown tones. Aka, it is very natural and not jet black. | knew | needed to dye it somehow, but I've
never dyed fur before. | was afraid to use normal hair dye, because it might ruin the fur, and it
would probably come out too black.



When | went to Tandy to get some various leather things, | asked about this. They suggested to
look into henna. So down the internet | went and found some good advice.

Henna is great for hair dying because it is all natural and leaves the hair soft. It also blends in
with the base hair color. So | experimented with red henna and indigo powder to get dark grey
shades. | ended up doing two passes to get the color | wanted. The end result still has lovely
soft rabbit fur (shown in next section).

Head and scales beading

| used scraps from the silver velvety fabric for the
wold head and ears/scales. | didn’t have a good
black poly dye on hand so | used black dynaflow
from an old project. | painted it on, let it dry, and
heat set it with the hot dryer and iron. It created a
beautiful dark silver tone. In the source the wolf is
not quite black so it's perfect.

The beads are a combination of the tiniest crystals
| could find on Etsy (solid black and iridescent
black), black seed beads, and black tube beads.

To make beading easier and more uniform on the
wolf head, | made vectors along the main bead
lines and embroidered it out on my machine first.
Then beaded over the lines to ensure uniformity.




The wolf ears and scales have simple black down feathers sewn into them as well.

Update: Better final pics

The wolf is still a little bit WIP.
I made the wolf head detachable (with heavy duty hooks) so | can keep adding more beading as
| get more time.



Armor
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(Source, the most detailed source photo | had at the time when | started working on the armor)
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(source, back armor)



Leather work

| wanted this armor to be accurate and very clean and uniform. So | decided to use my Cricut
Maker to help me out. | made my own vectors by tracing the source pictures. Some of the under
pieces | had to guess at a bit.

To get the sizing and proportions right | made a paper version first.



| then used the machine to cut the pieces out of 2-30z vegtan leather. The leather did not stick

to the mat well so | could only get about 2-3 passes in before it started sliding around. Many of

the pieces | had to finish cutting out by hand (but at least they were scored by the Cricut). | also
manually trimmed and smoothed every single cut out so the edges would look nice, which took
hours.

| then wet molded the leather to my dressform to get it in the right shape.
| then assembled the pieces together by using leather glue and a pieces of fabric behind it as a
sort of shim. | also had some half-rounded leather cording that | glued onto the edges.

Painting

First | used leather dye to turn it all black. Then | used silver Rub n’ Buff. | made sure to not coat
it completely so that the black would peek through a bit, providing a nice uneven, real metal-like
texture.

(my back armor)

\




(my front armor)

Update: (Note that this is not the final version, at the end of the doc you can see | added sturdier
“bar” down the middle).



Cording and aglets

The armor ties onto the dress with leather cording tips with aglets. I'm not really sure how it
connects to the dress itself. So | sewed little thread loops onto the gown and tried to make them
as invisible as possible. There are connections on the
sides and on the top of the shoulders.

| ordered real metal aglets on Etsy months ago, but
unfortunately the seller never sent them and | don’t think
they are ever coming. So | experimented with Thibra and
Rub n’ Buff and | really like the effect.

Chain & Needle

It was really hard finding chain links that were flat and
not rounded. | did finally find some on a pre-made chain
that had alternating sizes. They were completely solid so
I had to snip into all of them and reform a chain using the
smaller size.

I made the hooks that attach it to the armor with craft 4
wire.

The needle is made from Apoxie sculpt and
finished with Rub n’ Buff.

(my aglets, top right)
(Wip, left. My chain + needle, right)




(Image of real crown by the studio that made it)

Casting

| sculpted the wolf heads and scales out
of Apoxie Sculpt. After it cured | crafted
little cardboard walls around them and
used those to make 1 part molds with
Smooth On.

After pouring in resin and letting it cure for
a little bit, | bent the rubber molds a bit,

, 5 and | also took them out early while still

pliable so | could bend them and twist a
bit to get the right shape around the head,
which | did by pinning to a wig head.
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The casting was very thin which made me nervous for its structural integrity, so | lined the back
of scale part with hot glue.

Metalwork

| used 12 gauge craft wire
and did a basic braid pattern
(not sure what its called but |
totally used it to make
' bracelets in middle school). |
attached this part to the
resin pieces with hot glue.
Using real wire for this part
was important so | can
shape the crown better to
my head, and even resize it
a bit by flexing the braid
pattern.




Painting

It may sound silly that | used hot glue on this thing. But,

1) It has a really good but flexible hold

2) Once painted, it totally looks like solder lines. | painted the crown with a base grey paint, then
went over it with silver Rub n’ Buff. | love the final result and how much like real metal it looks,
as if it as forged in a medieval setting. (Aka, not super perfect)

(left/right, my final crown. Note that the wig head is a bit small)



Shoes

Last but not least, here’s the part about the shoes.

| have no idea what shoes she wears with this outfit. But Sansa as well as the other characters
usually wear some form of boots. Sansa has been seen with ankle booties before.

(season 2, source)

So | set out to find the right kind of ankle boots that seemed like something she would wear.
I looked for pointed toes, grey suede or leather, a medium blocky heel, and no zippers or super
obvious modern details.

After much searching | finally found these!




Final Result
















